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THE PROPERTY OF AN ASIAN COLLECTOR

2801

A BRONZE RITUAL TRIPOD WINE VESSEL, JUE
LATE SHANG DYNASTY, 12TH-11TH CENTURY BC

The vessel is raised on three blade-form supports, and the sides are
finely cast with two taotie masks divided by narrow flanges against
a leiwen ground, one mask is further divided by a flange, while the
other divided by the handle emerging from a bovine mask with a
two-character inscription hui gui cast underneath. A pair of posts
with waisted caps decorated with a band of cloud whorls below
double raised bands rise from the mouth rim. The bronze has a
mottled, milky green patina with malachite encrustation.

8% in. (21.3 cm.) high

HK$500,000-700,000 US$65,000-90,000

PROVENANCE

Rong Hou (1875-1945)

Dr Robert Heilbroner (1919-2005), New York, 1960s
H J Lowenthal, no. 110

EXHIBITED
Roger Keverne, London, Fine and Rare Chinese Works of Art and
Ceramics Summer Exhibition 2010, London, 3 June 2010, Catalogue,
pp- 8-9, no.2
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and Zhou Bronzes), vol. 1, Tokyo, 1984, p. 184, no. jue-229
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Taipet, 1983, no. 3531
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fig. 1 Freer Gallery of Art, Smithsonian Institution, Washington,
D.C.: Purchase — Charles Lang Freer Endowment, F1954.15
[ — SRFIFIEMAEEE RS - M - FRouhSRqlTeE  MUBEARSR © S1987.53

2801 Continued

Archaic bronze Jue are more often found with conical caps on the post
rather than waisted caps as seen on the current example. Jue with
conical caps on the post often date earlier than late Shang, such as the
example dated to the 13th century BC in the Freer Gallery of Art and
Arthur M. Sackler Gallery accession number: S1987.53. The current
jue further distinguishes itself with the addition of flanges on the body,
which is rarely seen together with waisted caps. For other jue examples
with both of these attributes, compare with an example excavated from
late-Shang royal tombs in Hejiazhuang, Anyang, Henan Province, now
in the collection of the Institute of History and Philology, Academia
Sinica, Taipei, collection number: RO01051; one from the Eugene Fuller
Memorial Collection in the Seattle Art Museum, accession number:
49.200; and one in the Freer Gallery of Art and the Arthur M. Sackler
Gallery, accession number: S1987.53 (fig. 1). The first character of the
inscription hui, does not appear to be found on any other extant archaic
bronze vessels.

The present jue has been included in several important archaic bronzes
wencun, and in Kankaré kikkinzu, a catalogue of archaic bronzes in the
collection of the late-Qing, early-Republican, and Manchuko politician
Rong Hou compiled by the Japanese eminent archaeologist Umehara
Sueji, respectively.
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

2802

A SUPERBLY CAST BRONZE RITUAL FOOD

VESSEL, LIDING
LATE SHANG DYNASTY, 12TH-11TH CENTURY BC

The tri-lobed body is raised on three columnar supports cast in intaglio
and positioned below the lobes which are finely cast with taotie masks
formed by two dragons with large heads and 'toothed' jaws shown

in profile on a fine leiwen ground and confronted on notched flanges
repeated between the three pairs of dragons contronted on short flanges
above. A pair of bail handles rises from the slightly inward-canted rim.
A graph is cast on the interior below the rim. The patina is of reddish-
brown colour, and there is milky green encrustation.

8% in. (21.7 cm.) high

HK$10,000,000-15,000,000 US$1,300,000-1,900,000

PROVENANCE

C.T.Loo (1881-1957), no. 40.45

Mrs G. M.G. Forman, Buffalo, New York

Akron Art Museum, Ohio

Sold at Christie's New York, 6 November 1980, lot 154
Eskenazi, London, 1985

The Bella and P.P. Chiu Collection

Eskenazi, London, 1993

Important Chinese Archaic Bronzes from a Distinguished Private
Collection, sold at Christie’s New York, 19 September 2013,
lot 1103
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Twenty Five Years, Eskenazi, London, 1985, no. 4
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Illustration of the current ding and its inscription in Meidiguo zhuyi jielue di
wouguo yinzhou gingtonggqi jilu, Beijing, 1962, p. 302, no. A30; p. 195, no. 60
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Illustration of the current ding and its inscription in Hayashi Minao,
In shu jidai seidoki no kenkyu (Conspectus of Yin and Zhou Bronzes),
vol. 1, Tokyo, 1984, p. 54, no. 47
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fig. 1 Collection of the National Palace Museum, Taipei

[E— BIECE bR

2802 Continued

The graph cast on the interior of the vessel is the symbol of an
important clan in the Shang and Zhou Dynasties. This graph has been
interpreted as /i, a tripod vessel with two handles, or bing, the third
celestial stem in the ten tiangan (Celestial Stems) system in the Shang
dynasty. However, the exact meaning of this graph is still subject to
scholarly debate and the latest academic opinion holds that the graph
is undecipherable. The prominent archaeologist Zou Heng argues that
this graph depicts a certain type of pottery /i vessel, which is typical

of the Xindian culture, Siwa culture, and pre-dynastic Zhou culture in
Shaanxi and Gansu provinces, and therefore is a symbol of an ancient
clan that encompasses these three cultures, see Zou Heng, ‘A Study
of the Chou Culture’, Xia Shang Zhou kaoguxue lunwen ji (Essays on
the Archaeology of Hsia, Shang and Chou Dynasties), Beijing, 1980,
pp. 348-51. He further surmises that, "the /i clan in the Shaanxi are the
same as the Jiang clan in the ancient literature and may also be the
clan of the Yan Emperor," see ibid, p. 351. In 1976 and 1985, a large
number of bronzes bearing this clan sign were found in Jingjie village,
Lingshi, Shanxi province. Some scholars interpreted this clan sign

as bing, one of the ten tiangan (Celestial Stems) clans of the Shang
Dynasty, which was based in the modern day Lingshi area in Shanxi
province, see Hai Jinle and Han Binghua ed., Shanxi Provincial Institute
of Archaeology, Lingshi Jingjie Shangmu, Beijing, 2006, pp. 196-202.
The discovery in Lingshi, Shanxi province yielded the largest known
group of bronzes bearing this clan sign, although bronzes with this
clan sign have been found in Shaanxi, Henan, Shandong, Liaoning, and
Beijing as well. There are also several handed-down bronzes with this
clan sign including the famous Li fangding formerly in the Wu Dacheng
(1835-1902) Collection, now in The British Museum, the Yu Zu Ding
you in the Palace Museum, and a late Shang ding formerly in the Duan
Fang (1861-1911) Collection and now in The Art Institute of Chicago.

In his monograph on the Shang dynasty clan signs, He Jingcheng
suggested that people from this clan“are a branch of the Shang royal
family who was sent to establish a stronghold in Shanxi province”, see
Shangzhou gingtongqi shizu mingwen (Clan Inscriptions on the Shang
and Zhou bronzes), Jinan, 2009, pp. 133-138. In any regards, there is no
doubt that the owner of the present liding was from a clan of very high
status and only so can he/she commission a bronze of this caliber.
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fig. 2 Sold at Christie's New York, 23 March 2012, lot 1517
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2802 Continued

This magnificent liding attests to the artistic sensitivity and technical
advancement in the pinnacle of bronze casting in the late Shang
dynasty. Rarely seen on liding, the thick, notched flanges serve as a
device in extending the volume of this ritual vessel and echo to the
thick, outward-turned bail handles which in turn give the ritual vessel
an up-lifting appearance. A similar late Shang liding from the Freer
Gallery of Art, Washington, D.C., is illustrated in J.A. Pope et al., The
Freer Chinese Bronzes, Washington, D.C., 1967, vol. |, pl. 31 (47.11).

The Freer liding shares a similar form and decoration with the present
example but has a somewhat rigid silhouette. A liding with similar
high-relief-cast taotie masks on the sides, but with low-relief taotie in
the frieze below the rim, and lacking the intaglio decoration on the legs,
from the National Palace Museum, Taipei, is illustrated in Shang Ritual
Bronzes in the Palace Museum Collection, Taipei, 1998, pp. 216-19, no.
24 (fig. 1). Other liding of similar date, and with related taotie masks
cast in relief, but with a frieze of cicadas below the rim and also
lacking the intaglio decoration on the legs, include one illustrated by
R.W. Bagley, Shang Ritual Bronzes in the Arthur M. Sackler Collections,
Washington, D.C., 1987, pp. 484-85; two illustrated by C. Deydier, Les
Bronzes Chinois, Paris, 1980, p. 215, nos. 1 (Museum fir Ostasiastiche
Kunst, Cologne) and 2 (Ashmolean Museum, Oxford); and the example
sold at Christie's New York, 23 March 2012, lot 1517 (fig. 2). Compare
also a smaller liding (16.4 cm.) with a similar decoration executed in low
relief from the Meiyintang Collection, illustrated by C. Deydier, Chinese

Bronzes from the Meiyintang Collection, vol. 1: Annexe, 2013, pp. 118-119,

no. 70.

The present liding claims an impeccable provenance. In the early
twentieth century, it was handled by the legendary Chinese art dealer
C.T. Loo (1881-1957) and was owned by Mrs G. M. G. Forman in
Buffalo, New York and Akron Art Museum, Ohio, subsequently. It was
included by the preeminent scholar Chen Mengjia in his seminal work
on Shang and Zhou bronzes, Meidiguo zhuyi jielue di woguo yinzhou
gingtongqi jilu. Chen visited the U.S. between 1944-47 and compiled
a comprehensive survey of Chinese archaic bronzes in American
collections. This liding was also owned by acclaimed collectors Bella
and P.P. Chiu and passed through the renowned Chinese art dealer
Giuseppe Eskenazi.
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

2803

A BRONZE RITUAL TRIPOD FOOD VESSEL, ZHU
DING

LATE SHANG/EARLY WESTERN ZHOU DYNASTY, 12TH-11TH CENTURY
BC

The deep, rounded body is raised on three columnar supports cast
with blades, and is cast around the sides with a band of blades centred
by cicadas on a leiwen ground pendent from a band of pairs of
dragons confronted on notched flanges and also on a leiwen ground.
A pair of bail handles rises from the rim. A single graph, zhu, is cast
below the rim on the interior. The patina is of mottled brownish-
grey and milky green colour.

9% in. (24.5 cm.) high, Japanese wood box

HK$6,000,000-8,000,000 US$770,000-1,000,000

PROVENANCE
Yao Jinyuan (1823-1890)

Sold at Sotheby's London, 30 March 1978, lot 42
Ikeda Kobijitsu, Tokyo, Japan, June 1998

A Japanese private collection

Sold at Christie’s New York, 20 March 2014, lot 2036
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Rong Geng, Shangzhou yiqi tongkao (A General Study of Archaic
Bronzes in the Shang and Zhou Dynasties), Beijing, 1941, vol. 1,
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Rubbing of the inscription of the
current vessel included in Zunguzhai
suojian jijin tu, Beijing, 1916, I. no. 14

RIS (e TR RS <eE )
B B 14 TR Ee%k

2803 Continued

The clan sign, reading zhu, depicts a drum on a stand and is topped
by a trident-like ornament. The Eastern Han (AD 8-220) palaeography
classic Shuowen jiezi interpreted the zhu character as “display musical
instrument so that the top can be seen”. Qing (1644-1911) scholar
Duan Yucai annotated on this entry explaining that “when the stands
of musical instruments are erected, the top parts are exposed and can
be seen from a distance,” which refers exactly to the zhu graph. The
drum was an important instrument in ceremonies in the Shang and
Zhou dynasties. Unlike bronze musical instruments, drums, which were
made of wood and animal hides, are virtually impossible to preserve.
We know the form of Shang dynasty drums from two bronze models
of drums, one is in the Hubei Provincial Museum, illustrated in Hubei
Provincial Museum ed., Hubei chutu wenwu jingcui, Beijing, 20086, pp.
66-67, no. 34; the other in the Sumitomo Collection, Kyoto, illustrated
in Sen-oku Hakko: Chugoku kodoki hen, Kyoto, 2002, pp. 118-19, no.
142. The Hubei bronze drum is cast with an integral rectangular footed
stand and is surmounted by a saddle-like ornament, and the Sumitomo
drum is surmounted by a pair of prominent addorsed birds cast in
round, the form of both are compatible to the clan sign on the present
ding vessel. Bronzes bearing this clan sign are very rare. The earliest
record of this clan sign appears on an early Western Zhou bronze you
vessel in the Northern Song (960-1279), bronze catalogue Kaogu tu.

A bronze fanglei found in the Beijiao in Luoyang city, Henan province
also has the zhu clan sign, illustrated in Zhongguo gingtongqi quanji
(Compendium of Chinese Bronzes), vol. 5: Western Zhou (1), Beijing,
1996, no. 177. And the third example is a bronze zun vessel formerly

in the Liu Tizhi (1879-1962) Collection, illustrated by Sueji Umehara,
Nihon shucho shina kodo seika (Selected Relics of Ancient Chinese
Bronzes from Collections in Japan), vol. 2, Osaka, 1960, no. 134. The
high status of the zhu clan is demonstrated by the magnificence of the
Beijiao fanglei, which is one of the most important ritual vessel types.

Beijing, 1937, Il, no. 6.1
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fig. 1 A bronze ding from the tomb of Fu Hao, late Shang dynasty.
Collection of Institute of Archaeology,
Chinese Academy of Social Sciences

[E— mmd] i Bl R AR

2803 Continued

The elegant proportion, robust contour and the interplay between
slightly splayed legs and the outward-turned bail handles orchestra

to an overall solemn and monumental visual effect of this modest-
sized ding vessel. The decorative scheme of a cicada-filled-triangle
band pendent from a taotie band was a classic design first appeared
in the second phase of the Yinxu period, circa 1250 BC and continued
well in to the early Western Zhou dynasty, 11th century BC. Ding with
similar decoration include six Fuhao ding found in the Fuhao tomb in
Anyang, illustrated in Zhongguo gingtongqi quanji (Compendium of
Chinese Bronzes), vol. 2: Shang (2), Beijing, 1997, no. 4 and 5 (fig. 1);
two She Fu Sang ding, one in the National Palace Museum and the
other in the Shanghai Museum, illustrated in Shang Ritual Bronzes in
the Palace Museum Collection, Taipei, 1998, p. 177 and in Zhongguo
gingtongqi quanji, vol. 2: Shang (2), Beijing, 1997, no. 33. Unlike the Fu
Hao and She Fu Sang ding which have three taotie masks divided by
three pairs of kui dragons around the neck, the present Zhu ding has
six taotie in the frieze around the neck. This design is more popular in
the early Western Zhou dynasty as can be seen in examples illustrated
in Zhongguo gingtongqi quanji (Compendium of Chinese Bronzes), vol.
5: Western Zhou (1), Beijing, 1996, nos. 25 and 26 (fig. 2). In ancient
Chinese culture, cicada symbolizes infinite cycle of life because people
believed cicadas are reborn from metamorphosis. Prominent bronze
expert Chen Peifen pointed out that “Shang cicada motif doesn’t have
wings and therefore represents the lava stage of cicada, which broke
from the shell and prophesies birth of new life,”, see Chen Peifen,

Xia Shang Zhou gingtongqi yanjiu (Research of the Xia Shang Zhou
Bronzes), Shanghai, 2004, p. 101.

The present Zhu ding is well-known in academic circles as one of a
few crucial first-hand evidence of the drum in Shang dynasty, and

was included in many authoratative epigraphic monographs like Luo
Geng's Shangzhou yigi tongkao. The Zhu ding was first collected by Yao
Jinyuan (1823-1890) and passed through the legendary antique dealer
in Republic period Beijing, Huang Bochuan. Yao Jinyuan, courtesy
name Yanshi, was a native of Guian (modern day Huzhou). He passed
imperial examination in the twenty-third year of the Daoguang reign
(1843) and served as the Chief Secretary of Guangdong.

fig. 2 A bronze ding, early Western Zhou dynasty.
Collection of Shaanxi History Museum
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THE PROPERTY OF A LADY

2804

A WHITE JADE ARCHAISTIC FANGGU-FORM

VASE
QIANLONG PERIOD (1736-1795)

The square-sectioned vase is modelled after an archaic bronze
wine vessel fanggu. Each side of the mid-section is carved in
shallow relief with a faotie mask, between lappets filled with key
frets spreading outward on the trumpet neck and splayed foot.

The neck is carved with a pair of openwork mask-form handles
suspending loose rings. The stone is of an even pale greenish-white
tone with small patches of russet.

9%s in. (23 cm.) high, wood stand

HKs$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE
A Boston private collection

The present vase follows the archaic bronze prototype, fanggu, a type
of wine vessel used in the rituals of the Shang and Zhou dynasties. By
the Qing period, archaic forms and motifs found great popularity at
court and a number of jade vessels, such as the present example, were
produced to reflect the fashion of the period.

The present vase is carved from a single jade boulder, instead of
constructed in sections as many comparable examples from this
period are. This vase is further distinguished by its white and even
material, which is on a par with the finest examples preserved in the
Qing court collection, such as a slightly taller white jade gu-form vase
(24.3 cm. high) with Qianlong fanggu-mark in the National Palace
Museum, Taipei, illustrated in The Refined Taste of the Emperor:
Special Exhibition of Archaic and Pictorial Jades of the Ch’ing Court,
Taipei, 1997, no. 11; and one of comparable height with flanges in place
of mask and ring handles, sold at Christie's Hong Kong, 29 May 2019,
lot 3028.

Compare also with a few other jade gu-form vases of varying sizes and
shapes made of either celadon or spinach-green jades in the Palace
Museum, Beijing, illustrated in The Complete Collection of Treasures of
the Palace Museum -Jadeware, Ill, Hong Kong, 1995, nos. 130-134.
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2805

A CLOISONNE ENAMEL

GU-FORM VASE
KANGXI PERIOD (1662-1722)

The vase is cast with a trumpet neck,
square-form mid-section and spreading
foot, each applied with four evenly spaced
flanges. Each side of the mid-section is
finely enamelled with a taotie mask, the
neck and foot decorated with stylised
plantain leaves, all against a rich turquoise
ground. The base is cast with an apocryphal
four-character Jingtai mark.

13%21n. (34.4 cm.) high

HK$260,000-400,000
US$34,000-51,000

The current vase is nearly identical to, and
possibly the pair to a cloisonné vase in the
Pierre Uldry collection which is illustrated by
Helmut Brinker and Albert Lutz in Chinese
Cloisonné: Pierre Uldry Collection, London,
1989, pl. 211. Not only are the exterior
decorations extremely similar, both are also
similar in size, with apocryphal four-character
Jingtai marks on the bases.

IHEER  fEsRHERR EF AR

[HLFHREE Pierre Uldry BRH-RIY— /TR ER
A~ AE R R ~F EERLTAER - EREHEEES
E (R R0 TTREER—H
R Helmut Brinker 2 Albert Lutz 3 ( Chinese
Cloisonné: Pierre Uldry Collection) gk »
1989 £8 » [BIRR 211 5
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PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

2806

A RARE CLOISONNE ENAMEL ARCHAISTIC

CENSER AND COVER
QIANLONG PERIOD (1736-1795)

The censer is colourfully decorated in yellow, green, purple, red,
pink and blue on a turquoise ground with a faotie mask on each
side of the mid-section, flanked by upright handles terminating
in gilt animal masks. The bombé lower section is decorated with
further abstract faotie masks on each corner, supported on four
tapering cylindrical legs, and the waisted upper section with
stylised kui motifs rising to a pair of upright loop handles. Each
section is separated by a keyfret band. The cover is pierced with
a band of gilt interlocking ruyi-clouds between keyfret patterns
enamelled in blue and turquoise, and surmounted by a gilt
openwork finial in the form of egrets amidst lotus flowers, leaves
and stalks arising from undulating waves.

19 in. (48 cm.) high

HK$3,800,000-4,500,000 US$490,000-580,000
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2806 Continued

PROVENANCE

Sold at Christie's New York, 27 November 1991, no. 67
Collection of Alan and Simone Hartman

Christopher Bruckner, Asian Art Gallery, London

LITERATURE:
Christie's Hong Kong, Reverence and Petfection: Magnificent Imperial
Cloisonné Enamels from a Private European Collection, Hong Kong,
2013, no. 10.

The current vessel is modelled after the archaic bronze form known as
yan. See an example in the Sackler Collection illustrated by J. Rawson
in Western Zhou Ritual Bronzes from the Arthur M. Sackler Collections,
Cambridge, 1990, p.337, no. 31; and in Wenwu, 1977:12, pp.23-33, fig.52.
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THE PROPERTY OF A GENTLEMAN

2807

A RARE ROCK CRYSTAL EAR CUP
HAN DYNASTY (206 BC-AD 220)

The oval rounded cup is carved with a pair of handles to the sides.
The translucent rock crystal is suffused with russet streaks.
4% 1n. (10.8 cm.), box

HK$200,000-300,000 US$26,000-38,000

PROVENANCE
Acquired in Hong Kong, 10 May 1998

The ear cup first appeared in lacquer form during the late Spring and
Autumn period (5th century BC), with rectangular handles or 'ears".

An example dated to the Warring States period (475-221 BC) was
included in the Hong Kong Oriental Ceramics Society exhibition 2000
Years of Chinese Lacquer, The Chinese University of Hong Kong, 1993,
Catalogue, no. 2. By the mid-Warring States period the 'crescent moon'
shaped handles were adopted replacing the earlier form. Two such
vessels dated to the Western Han dynasty are illustrated, op. cit., nos. 3
and 4. A third exquisite lacquer example from the Tombs of the Family
of the Marquis of Dai, in the Hunan Provincial Museum, dated to the
Western Han dynasty (206 BC-AD 9), is illustrated by Thorp, Son of
Heaven, Imperial Arts of China, Seattle, 1989, no. 69. Crescent moon ear
cups continued to be made in metal as late as the Tang dynasty and
glass examples are known. A jade example from the collection of Freer
Gallery of Art, thought to have been excavated at Luoyang, together

with a similar example from the collection of G.L. Winthrop, are dated
to the Late Eastern Zhou period, but are most probably Western Han;
both are illustrated by Salmony, Carved Jade of Ancient China, London,
1982, pl. LVI. A jade ear cup dated to the late Spring and Autumn
Period from the Yangdetang Collection, illustrated by Teng Shu-p‘ing
in Collectors” Exhibition of Archaic Chinese Jades, Taipei, 1999, pl. 215
and included in the National Palace Museum exhibition Collectors’
Exhibition of Archaic Chinese Jades, Taipei, 1999, Catalogue, pl. 215,
was sold at Christie's Hong Kong, 29 November 2017, lot 2779. A
yellowish-green jade Han dynasty ear cup, formerly in the Cunliffe
Collection and subsequently in the collection of Sir Harry and Lady
Garner was included in the exhibition Chinese Jade Throughout the
Ages and is illustrated in Transactions of the Oriental Ceramic Society,
1973-1975, no. 174.

Compare this rock crystal cup to an example illustrated by Roger Chow
in Sparkling Splendours: The Art of Ancient Chinese Carvings on Rock
Crystal and Agate, the Taoshi Zhai Collection, Hong Kong, 2000, no.
220, p. 209.
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2808

A RARE CARVED AGATE EAR CUP
YONGZHENG PERIOD (1723-1735)

The vessel is thinly carved in the Han style. The oval bowl is with
two flat crescent moon-shaped handles projecting below the rim at
the longer sides, resting on a curved oval base. The luminous stone
of attractive variegated tones is brilliantly polished, suffused with
vermillion-red patches and milky-white mottling.

3% in. (8.8 cm.) long, box

HK$160,000-200,000 US$22,000-38,000

PROVENANCE
Acquired in Hong Kong, 17 November 1995
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS (LOTS 2809-2819)

+HEEEL T (#152809-28195% )
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fig. 1 Madam Shum Ching Chee with her painting teacher Pu Xinyu (1896-1963)
Bl — PR B O E
Madam Shum Ching Chee, styled name of Wenlu, also known by her literary &/

name Shichi Laoren, the ‘Elderly Lady of Ten Obsessions’, originates from
Zhongshan in Guangdong Province. She graduated from Chung Chi College
in Hong Kong, and studied Western painting under the tutelage of Xu
Dongbai (1900-1989), Chinese painting under Pu Xinyu (1896-1963) and seal
carving and calligraphy under Xu Yunshu (1947- ).

At an early age, and under her father’s influence, Shum became fascinated with
antique objects. Her deep interest in antique jades began after her father gifted
her a plain jade bi pendant when she was seven years old. She followed her
father in browsing through a variety of antique shops, viewing many objects
over the years and learning from connoisseurs in the field. She occasionally
collected items of interest, developing a preference for antique jades. As there
were many later copies in the market, she furthered her knowledge on the
subject by studying classic texts, and often consulted opinions of the those
who were more experienced in her collecting circle. She benefitted from
frequenting museums within and outside of China, as well as being afforded
the privilege of exchanging ideas with members of the Min Chiu Society.

In her Sai Kung residence, Shum often hosts gatherings with friends where
she displays her collection and studies the items with her guests over a feast
she prepared. In the pursuit of studying with friends, she considers it as one of
life’s greatest pleasures. She not only shares her collection with like-minded
friends but combine this pursuit with fine wine and excellent cuisine.

Note: “The Elderly Lady of Ten Obsessions’ is a reference to Shum’s obsession
with ceramics, bronzes, bamboo, wood, stone, paintings, seals, ink stones,
teapots and tea.
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
TR

2809

A TIANHUANG 'QILIN" OVAL SEAL

QING DYNASTY (1644-1911)

The seal knob is finely carved as a crouching gilin with a finely incised beard and

its tail swished to one side. The seal face is carved in relief with a four-character
inscription, jie xiu ning xiang (intense fragrance from blossoming flowers). One
vertical side is incised with another four-character inscription chunxing caotang
(Spring Constellations Cottage) followed by a signature Shixian (immortal of stone).
The stone is of golden honey tone.

116 1n. (4.3 cm.) high, 43g

HK$300,000-400,000 US$39,000-51,000

i TSR ROBESTLARIEI D (43%8)
B BEEE - Al B (B BTSRRI )
FI3C ¢ G5 B

seal face impression
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(two views i)
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
TEEEIHE

2810

A TIANHUANG 'MYTHICAL ANIMAL" OVAL SEAL
QING DYNASTY (1644-1911)

The seal is surmounted by a finial in the form of a single bifurcated horned recumbent
mythical beast with backward-turned head. The seal face is carved in intaglio with a
four-character poetic inscription, diedang wenshi, taken from Jiang Yan’s poem. The
stone is of caramel tone.

1% 1n. (3.9 cm.) long, 35¢g

HK$200,000-300,000 US$26,000-38,000

‘%‘ H]ﬁlﬂfif%%kiﬁﬂ?ﬁm(%%) seal face impression
FISC : BRSO i e
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(two views i)
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
+EBEE
2811

A TIANHUANG 'MYTHICAL BEAST' OVAL SEAL BY WU XIZAl
QING DYNASTY, 19TH CENTURY

The oval seal is finely carved with a mythical beast with its right paw resting on a
recumbent cub. One side of the seal is incised with the signature Xizai and the seal face is
carved with the hallmark Jiangu tang, which may be translated as 'Hall of Authenticating
Antiquity'.

1% 1in. (3.8 cm.) high, 34 g, box

HK$300,000-500,000 US$39,000-04,000

Wu Xizai (1799-1870) was a renowned seal carver and calligrapher from Yizheng in Jiangsu, now
Yangzhou.
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
+ERELE
2812

A TIANHUANG 'CHILONG" SEAL FOR GUAERJIA GUILIANG
QING DYNASTY, 18TH-19TH CENTURY

The rectangular seal is carved to the top with a coiled chilong dragon with a single horn
and bifurcated tail. The seal face is carved with the characters Guaerjia shi Guiliang zhencang
(Collection of Guaerjia Guiliang).

1% in. (3.1 cm.) long, 38 g, box

HK$400,000-500,000 US$52,000-64,000
The Manchu scholar-official Guaerjia Guiliang (1785-1862) served under the reigns of the

Daoguang, Xianfeng and Tongzhi Emperors. In 1848, his daughter married the Daoguang
Emperor's sixth son Aisin Gioro Yixin (1833-1898), also known as Prince Kung.
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
TERELRE

2813

A SOAPSTONE CARVING OF A LANDSCAPE BOULDER

QING DYNASTY (1644-1911)

The carving is of thick irregular form. It is finely carved on both sides in high relief with
an idyllic mountainscape filled with a terraced pavilion perched on craggy overhanging
rocks above crevices, promontories and pine trees. One side of the carving features several
figures crossing a bridge and the reverse side with a figure in a moored sampan partly
hidden behind rocky banks under a jagged staircase. The stone is of a variegated orange-
yellow tone.

3% in. (8.5 cm.) long, 225 g, box

HK$300,000-500,000 US$39,000-64,000
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
TEEEIHE

2814

A PAIR OF INSCRIBED SOAPSTONE SEALS BY WANG FU'AN FOR

WANG ZHAOMING
DATED REPUBLIC CYCLICAL DINGCHOU YEAR, CORRESPONDING TO 1937 AND OF THE

e
=

i

PERIOD

Each is of tall rectangular shape with smoothly polished undecorated sides. They are
carved on the top in shallow relief with lines of calligraphy indicating that the seals
were carved by Wang Fu’an (1880-1960) in the first month of dingchou year (1937) as
a dedication to Wang Zhaoming (1883-1944). Both seal faces are inscribed with five
characters: one is danbo yi mingzhi, the other ningjing yi zhiyuan. The inscription is a

=

rﬁ—‘\JL
ells
i)

quotation from the ancient Chinese text, Huainanzi (Master from Huainan), chapter

of Zhushuxuan (Craft of the Ruler), that could be interpreted as ‘a genuine ambition is

derived from simplicity of life, and a grand horizon is conceived in serenity of mind’. seglljgce impg;)szs fon
2% in. (6.8 cm.) high (2)
HK$150,000-250,000 US$20,000-32,000
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
TRELRE

2815

A CARVED BAMBOO 'CRANES' BRUSH POT
EARLY QING DYNASTY, 17TH CENTURY

The exterior is well carved in high relief with a continuous landscape inhabited by two
cranes standing beneath gnarled pine trees and bamboo groves.
4 in. (10 cm.) high, box

HK$150,000-180,000 US$20,000-23,000

The carving of the present brush pot is deep and intricate, showing a continuation of the Jiading
School style that was established by master carver Zhu He. Active during the Zhengde and Jiajing
periods (1506-1566), Zhu He merged calligraphy and painting into bamboo carving, and elevated
bamboo carving to an independent visual art form. See a carved bamboo brush pot by Zhu He
dated by inscription to the 6th year of the Zhengde reign (1511) in the Nanjing Museum, illustrated
in Zhongguo meishu quanji, vol. 11 - zhumuyajiaogi, Beijing, 1987, no. 3 (fig. 1). The carving style

on the present brush pot is deeper than the Ming predecessor, and is more characteristic of the
early-Qing Jiading School.

AL Prika st Ao
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fig. 1 Collection of the Nanjing Museum
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2816

PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
RS

2816

A CARVED BAMBOO 'FLOWERING PRUNUS’

BRUSH POT
QING DYNASTY (1644-1911)

The slender brushpot is of twisted form with oval section from a
bamboo root. The exterior is carved in high relief to simulate a
section of a gnarled tree trunk with whorls and spreading branches
of blossoming prunus wrapped around. The patina is of an even
yellowish-brown colour.

4 1n. (10.2 cm.) high, box

HKs$60,000-80,000 US$7,700-10,000

I PrRERE AR

PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
TEEEIEH

2817

A RARE LARGE ZITAN TREE TRUNK-FORM
SCROLL POT
QING DYNASTY, 18TH-19TH CENTURY

The cylindrical pot is naturalistically carved to simulate a gnarled
tree trunk, with knots and whorls on the exterior. The wood is of
an attractive dark, brownish-black colour.

10% in. (27.2 cm.) diam.

HK$200,000-300,000 US$26,000-38,000

Cylindrical pots were one of the most popular and essential objects on
a scholar's desk. They appear in various sizes, and only the larger and
sturdier type such as the present lot was used to store valuable scrolls
in a scholar’s collection. It is relatively rare to find scroll pot in such
massive size made with the precious material zitan, which is usually
grown in narrow trunk. Other huanghuali examples are known such

as the exceptionial huanghuali scroll pot, sold at Christie’s New York,
Auspicious Treasures from the Blumenfield Collection, 22 March 2012,
lot 1309.
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
+EEEE
2818

A SILVER-INLAID BRONZE TWO-HANDLED TRIPOD CENSER
LATE MING-EARLY QING DYNASTY, 17TH CENTURY

The censer is cast to each bulbous side with two dragons facing a pavilion, below a foliate
band and key fret borders to the mouth rim. The three legs are each detailed with a dragon
face. The base is decorated with auspicious emblems surrounding the apocryphal six-
character Xuande mark.

13% 1in. (33.2 cm.) wide across handles

HK$300,000-400,000 US$39,000-51,000

WIAASH) ABTERTEACHE H— b
a0 KIEBER
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detail of base
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PROPERTY FROM THE STUDIO OF TEN OBSESSIONS
TEEEIHE

2819

A BRONZE TRIPOD CENSER AND STAND

QING DYNASTY, 18TH CENTURY

The compressed globular censer stands on three truncated conical feet with a pair of
oblique handles on the mouth rim, all supported on a separate stand cast with overlapping
petals and three shaped feet. The underside of the censer is cast with a three-character
inscription Linyun Tang (Hall of Remaining Clouds).

$%1in. (13.5 cm.) wide across handles

HK$200,000-300,000 US$26,000-38,000

i AN Le R TL RyE $U L
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2820
A CARVED SOAPSTONE FIGURE OF SEATED

BUDAI AND STAND
SIGNED ZIXIU, EARLY QING DYNASTY, 17TH CENTURY

The stone is carved as a seated Budai, holding a scroll in his left
hand while his right hand rests on his right knee, leaning against a
finely incised brocade pouch. The back of the figure is incised with
the signature Zixiu in seal script. The figure is attached to a carved
soapstone rocky base.

3% in. (8 cm.) long, box

HK$400,000-600,000 US$52,000-77,000

PROVENANCE
H. M. Knight (1903-1971)

Bluett & Sons Ltd., London, 1978

Patrick Huth Jackson

Sold at Sotheby’s London, 13 May 2009, lot 17

LITERATURE
Transactions of the Oriental Ceramic Society, London, 1963-64, vol.
35, no. 428

Chinese Decorative Arts, Bluett and Sons Ltd., London, 1974, no. 130

Zixiu is a carver who has not been readily identified, but possibly an
alternative name for either Yang Yuxuan or Zhou Bin. Compare to a
slightly smaller soapstone figure of seated Luohan and mythical beast
of comparable style and also bearing the signature of Zixiu, illustrated
by G. Tsang and H. Moss in Arts from the Scholar’s Studio, Hong Kong,
1986, pp. 160-161, no. 135.

2820 (mark)
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EILEEN AND .M.

40 NOILI3TI0O IHL

BEHRRENFEXIFLR

THE COLLECTION OF EILEEN AND I.M. PEI

.M. Pei (1917-2019) was one of the 20" and 21 century’s most in-
fluential and respected architects. Internationally renowned for his
iconic glass pyramid at the entrance to the Louvre Museum in Paris,
he designed over one hundred buildings around the world, ranging
from large-scale corporate headquarters to smaller, more intimately
scaled dwellings. Emerging from the Modernist tradition, Pei’s work
evinced an intelligent combination of the cutting edge and the con-
servative, rigorously crafting buildings remembered for their crisp
forms, luminous interiors and elegant materials designed to engage
and please the public. He became one of the few architects whose
inventiveness and erudition appealed equally to real estate developers,
corporate chairman, and museum boards. In addition to his project
for the Louvre, Pei is well known for the National Gallery of Art
East Wing in Washington, D.C. (1978), the Bank of China Building
in Hong Kong (1989), the Miho Museum in Shigaraki, Shiga, Japan
(1997), and one of his last cultural projects, the Museum of Islamic
Art in Doha, Qatar (2008).

Integral to an understanding of I.M. Pei and his stature on the stage
of international architecture is a fascinating art collection that Pei
and his wife, Eileen (1920-2014), had quietly assembled during their

72-year marriage. It is a unique collection that speaks not only to the

sophisticated breadth of their interests in both Eastern and Western

artistic traditions, but also to the deep friendships they forged with
artists in their milieu. Artists such as Barnett Newman, Jean Dubuf-
fet, Zao Wou-Ki, Henry Moore, and Isamu Noguchi, many of whom
epitomized the major movements of postwar and contemporary art
history, and whose bold and assertive works are represented in the
collection, were personal friends with whom the Peis maintained
longstanding and warm relationships. As such, The Collection of
Eileen and I.M. Pei is an intensely personal collaboration reflective
of the couple’s shared vision and brilliant insight, their artistic circle,

and an aesthetic sensibility that celebrated a culture of creativity.
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Eileen and |.M. Pei, Hong Kong, 1988. Photo: Courtesy Eileen and I.M. Pei Family Archive.
E 50 R TR - 1988 LR © B 2JF  Eileen and LM. Pei Family Archive
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THE EILEEN AND I.M. PEI COLLECTION
OF CHEN MINGYUAN ZISHA SCHOLAR'S

OBJECTS

Low Cheong Sin

Zisha collector; China Academy of Art, Doctoral Candidate in Fine Arts

Chen Mingyuan is a very distinguished zisha (purple clay) artist in the
early Qing period, hailed by many as ‘the pre-eminent zisha master of
the Qing dynasty’. In recent years, research and study on this elusive
master and his work have advanced tremendously. On the basis of
our previous understanding, we have gleaned new information from
historical documents and literature that have come to light. Mr Zong
Weifang and Mr Xu Shufeng of the Yixing Archives Bureau have
uncovered his birth and death dates, events of his life, and his family
history from the Dunbentang Chenshi Zongpu (Genealogy of the Chen
Clan, Dunbentang Edition) edited by Chen Caiping and Chen Longyuan
in the third year of Xuantong (1911). In addition, I have discovered over
twenty poems composed by the Kangxi period poet Jin Zhang relating
to Chen Mingyuan in Jielao Biannian Shichao (A Chronicle Compilation of
Poems by Jielao), recording his social and creative activities. Furthermore,
the eminent zisha scholar, Mr Huang Chien-liang, based on the
hypothesis of Mr Song Boyin that Chen’s works are inscribed by Cao
Lianrang, further identified many authentic works by Chen Mingyuan
by comparing the inscriptions on them to Cao’s calligraphy. Lastly, by
distinguishing the seals used by Chen Mingyuan, we now have more
tools than before to separate the authentic works from later copies. The
‘Republic period copies made in Shanghai’ that have plagued academia
for decades can now be more easily tackled.

In the group of scholar’s objects bearing Chen Mingyuan signatures
from the I.M. Pei Collection, the majority were first published in
1977 by Teresa Tse Bartholomew in I-Hsing Ware. Some were also
teatured in Themes and Variations — The Zisha Pottery of Chen Mingyuan,
jointly published in 1997 by the Shanghai Museum and The Chinese
University of Hong Kong. Notwithstanding the immense difficulty in
trying to identify authentic Chen Mingyuan works from later copies, I
will single out the following four objects for further discussion.

The lotus-petal washer is the type mentioned in the poems of Zha
Shenxing, a Kangxi-Yongzheng period scholar. He composed two
poems entitled ‘Poems for Monk Jieshan’s 70™ Birthday, on Chen
Mingyuan’s lotus-petal waterpot and prunus-branch brushrest’. A
similar item also appeared in a Hong Kong auction in 1978 titled I-Hsing
Wares — Property from a Private Collection (fig. 1). That auction of major
zisha wares was reputed to be the collection of Tan Jing and included
many genuine Chen Mingyuan works. The washer is in the shape of a
single lotus petal, joined to the pod and the stem; the stem folds back
on itself forming the handle, and rests on a section of lotus root. A
small whelk is applied on the other side as a support and balance. It is
ingeniously conceived and beautifully executed. The form of the washer
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fig. 1 Formerly in the Blumenfield Collection,
sold at Christie’s New York, 22 March 2012, lot 1249
B — LA - 2012 4F 3 H 22 HESHEFIEE LA - fidh 1249 5%

is naturalistic and life-like; the tenderness of the pink petal rendered
by blowing red clay on to the beige-brown body, and accentuated
with fine painted lines. It is notable that, when depicting a subject in
nature, genuine fromp [oeil works of Chen Mingyuan strive for likeness
in spirit, not in excessive details. They are often simple and straight
forward without too much labouring. Just like on the current washer
- the thinness of the petal and the fullness of the pod are depicted in
just the right proportion. These qualities are impossible to achieve by
Imitation.

The bamboo shoot is also a subject frequently seen on Chen
Mingyuan’s tromp [’oeil works, and no two examples are exactly
alike amongst the extant examples. Apart from one example
which appeared in Christie’s Hong Kong in Spring 2018 being a
water dropper, the other bamboo shoots are all waterpots. Other
comparable examples are one in the 1978 Hong Kong auction,
and another in the Museum of Far Eastern Antiquities, Stockholm
(fig. 2). The current bamboo shoot waterpot is in the shape of a winter
bamboo shoot, its body made of yellow clay with two tapering ends and
a swelling mid-section. The root of the bamboo shoot has a sharply-
cut edge, as if being sliced by a very fast knife. Furthermore, the surface
of the shoot has been painted in darker clay with fluid fine lines to
imitate veins with astonishing accuracy. Each leaf is further blown with
dark clay, graduating from the tip to the rest of the leaf, giving a realistic
layering effect. The base is ingenuously applied with three mushrooms of
varying sizes in a naturalistic way, adding a vital accent. Bamboo shoots
and mushrooms are two of the most common delicacies in a farmhouse.
It adds a delightful touch to a scholar’s studio. The base of this vessel
has a seal impression ‘made by Chen Mingyuan’ in a four-character seal
script. This seal is quite frequently seen on Chen Mingyuan’s works, and
the same seal is used in the previously discussed lotus-petal washer.

The Yixing Xianzhi (The Yixing Gazetteer) recorded that: ‘Chen
Mingyuan made teapots, cups, vases and boxes. His style is somewhere
between Xu Shiheng and Shen Shiliang. The calligraphy of the
inscriptions and marks on his works is elegant and robust...” It is an
important aspect when assessing his works to analyse the calligraphic
style of the inscriptions. There are two styles of inscriptions — the
‘double-outline’ and the ‘single-stroke’. Sometimes the poems or main
texts are written in ‘double outline’, while the signature is done in ‘single
stroke’. Those that are written in the style of Kangxi period calligrapher
Cao Lianrang are the easiest to distinguish. There are two examples
in the .M. Pei collection with inscriptions, providing us with further
materials for research.

Chestnut grows abundantly in Yixing, and is one of Chen Mingyuan’s
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fig. 2 Image No. OM-1974-1122. Source: National Museums of
World Culture - Mediterranean Museum, Sweden.
[ = T T R T P R R B

fig. 3 © RMN-Grand Palais (MNAAG, Paris) / Mathieu Rabeau
= B Y R

favoured subjects. The waterpot formed by a cluster of chestnuts is a
unique piece amongst his works. It is inscribed in ‘single-stroke’ style
with the inscription ‘xi zuo shanzhong wu; jin wei xishang zhen, Hecun’
(previously a thing in the wild; now a delicacy on the table. Hecun).
Inscriptions ending with the signature Hecun (sobriquet of Chen
Mingyuan) are fairly rare. The style appears quite spontaneous, but
the characters are still written within calligraphic conventions, with
rhythmic stops and an effortless composition of spatial arrangement.
Although Mr. Huang Chien-liang thinks that ‘single-stroke’ inscriptions
are likely to be Chen Mingyuan’s own writings, from their form and
style, I am more inclined to the idea that they are written by Cao
Lianrang. Below the signature is a single-character seal “Yuan’, another
commonly-seen seal used on Chen Mingyuan’s works, and can be
compared to the sealmarks on other authentic works by him. This
seal is the same one used on the whelk-form waterpot in the Musée
Giumet, Paris (fig. 3). There is an accompanying single chestnut with a
‘Hecun’ sealmark. Although this sealmark is previously unrecorded, its
seal-script style differs from those that are made in the Republic period.
Furthermore, the potting style is consistent with the chestnut washer,

and is undoubtedly an authentic work.

The basket-shaped waterpot, although a very rare example amongst
Chen Mingyuan’s works, is a subject that is very common in rural
villages. One of Jin Zhang’s poems describes the creative process of
Chen Mingyuan: ‘when seeing a persimmon red, one is made with
nearby cinnabar clay (at the time, he had some spare red clay; and a boy
walked by with a big red persimmon, so he made one on the spot).
His art is often on subjects close to him, and his works are made with
spontaneity. This waterpot is in the form of a woven bamboo basket.
The body material contains particles of red, white, yellow and brown
colours, typical of clay harvested in the early Qing period. The potting
style is relaxed and unconstrained, full of vigour and confidence.
After handling many of Chen’s works, it is clear that he placed great
emphasis on the user’s experience when holding and using his works.
This is something an imitator often overlooks. The washer is inscribed:
‘made in Yuanzhentang by Mingyuan’. Further research is needed to
determine where and who Yuanzhentang relates to. The inscription
is written in the typical style of Cao Lianrang’s calligraphy, elegant,
timeless and delightful.
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2821

AYIXING BAMBOO SHOOT-FORM WATER POT
BY CHEN MINGYUAN

KANGXI PERIOD (1662-1722)

Potted in the form of a bamboo shoot, the waterpot is raised on
three mushroom-form feet with the base impressed with an artist's
seal, Chen Mingyuan zhi (made by Chen Mingyuan).

5% in. (13 cm.) long, cloth box

HK$600,000-800,000 US$77,000-100,000

EXHIBITED
New York, The Metropolitan Museum of Art, Loyalty and Dissent
in Traditional Chinese Painting and Calligraphy, 30 March - 9
September 1990

LITERATURE
The Shanghai Museum and the Art Museum, The Chinese
University of Hong Kong, Themes and Variation: The Zisha Pottery
of Chen Mingyuan, Hong Kong, 1997, p. 164, fig. §

See a similar Yixing bamboo shoot-form water dropper impressed with
a Chen Mingyuan seal from the Chen Keli (1908- after 1985) Collection,
illustrated by Chen Keli in Yangxian shaqi jingpin tupu (An Illustrated
Catalogue of Yangxian Stonewares), Taipei, 1985, pl. 33; in Themes and
Variations: The Zisha Pottery of Chen Mingyuan, Shanghai Museum &
the Art Museum, The Chinese University of Hong Kong, 1997, p. 165,
fig. 7; and in Ming er yuan xi: Chen Mingyuan taoyi yanjiu, Beijing, 2016.
This was sold at Christie's Hong Kong, 30 May 2018, lot 2933 (fig. 1).
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2821 (mark)
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detail of base
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fig. 1 Collection of Chen Keli,
sold at Christie’s Hong Kong, 30 May 2018, lot 2933
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AR ENERRLE

2822

AYIXING LOTUS PETAL-FORM WASHER BY

CHEN MINGYUAN
KANGXI PERIOD (1662-1722)

Potted in the form of an incurved lotus petal with a stem forming
the handle, the vessel is supported on a foot shaped as a lotus root
and another foot shaped as a small snail. The base is impressed with
an artist's seal, Chen Mingyuan Zhi (made by Chen Mingyuan).
s¥in. (13.8 cm.) long, cloth box

HK$600,000-800,000 US$77,000-100,000

EXHIBITED
New York, China House Gallery / China Institute in America,
I-Hsing Ware, 28 October 1977 - 29 January 1978

Kansas City, William Rockhill Nelson Gallery of Art, Atkins
Museum of Fine Arts, 19 February - 21 May 1978

San Francisco, The Avery Brundage Collection, Asian Art
Museum of San Francisco, 16 June — 21 September 1978

New York, The Metropolitan Museum of Art, Loyalty and Dissent
in Traditional Chinese Painting and Calligraphy, 30 March - 9
September 1990

LITERATURE
Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p.6t,

no. 37
The Shanghai Museum and the Art Museum, The Chinese

University of Hong Kong, Themes and Variation: The Zisha Pottery
of Chen Mingyuan, Hong Kong, 1997, p. 114, no. 28, fig. 1

Examples of Yixing vessels in this form and design are very rare.

One example from the Blumenfield Collection was included in the
Hong Kong Museum of Art exhibition Yixing Pottery, 7 October - 13
December 1981, Catalogue p. 90, no. 32, and illustrated in publications
including K.S. Lo, The Stonewares of Yixing from the Ming Period to the
Present Day, Hong Kong, 1986, p. 221, no. 143; Sydney L. Moss Ltd.,
The Literati Mode, London, 1986, pp. 228-9, no. 104; and Lai Suk Yee
and Terese Tse Bartholemew ed., Themes and Variations: The Zisha
Pottery of Chen Mingyuan, Shanghai Museum and Art Museum, The
Chinese University of Hong Kong, 1997, p. 114, fig. 2. This was sold at
Christie's New York, 22 March, 2012, lot 1249 (fig .1). Another example
is illustrated by Helen Comstock, "Some Examples of I-hsing Pottery,"
Connoisseur, Vol. CIV (March 1942), p. 75.
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THE COLLECTION OF EILEEN AND I.M. PEI
BRRRENFERFLE

2823

AYIXING CHESTNUT-FORM CUP AND A YIXING

MODEL OF ACHESTNUT BY CHEN MINGYUAN
KANGXI PERIOD (1662-1722)

The cluster of chestnuts are potted in various sizes, carved on
one side with a couplet reading xi zuo shan zhong wu, jin wei xi
shang zhen (it used to live in the hills, now it is a delicacy on the
table), followed by a name He Cun, alias of Chen Mingyuan,
and an impressed seal, yuan. The cluster includes a loose chestnut
impresed with a seal reading He Cun.

Larger: 3 in. (7.6 cm.) long, cloth box (2)

HK$200,000-300,000 US$26,000-38,000

PROVENANCE
New York, China House Gallery / China Institute in America,
I-Hsing Ware, 28 October 1977 - 29 January 1978

Kansas City, William Rockhill Nelson Gallery of Art, Atkins
Museum of Fine Arts, 19 February - 21 May 1978

San Francisco, The Avery Brundage Collection, Asian Art
Museum of San Francisco, 16 June — 21 September 1978

New York, The Metropolitan Museum of Art, Loyalty and Dissent
in Traditional Chinese Painting and Calligraphy, 30 March - 9
September 1990

LITERATURE
Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p.74,
no. 49
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THE COLLECTION OF EILEEN AND .M. PEI
Bk ENERRLE

2824

AYIXING BASKET-FORM CUP BY CHEN
MINGYUAN
KANGXI PERIOD (1662-1722)

Potted in the form of a weaved bamboo basket, the water pot is
carved on the rim with the inscription Mingyuan zhi yu yuan zhen
tang (made by Mingyuan in the Hall of Yuanzhen).

2%s in. (5.3 cm.) high, cloth box
HK$200,000-300,000 US$26,000-38,000

PROVENANCE
Gift from Chen Congzhou (1918-2000)
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THE COLLECTION OF EILEEN AND I.M. PEI
B R ENEKRIFLRE

2825

AYIXING PEACH-FORM WASHER
SIGNED CHEN MINGYUAN, POSSIBLY REPUBLIC PERIOD

The cup is modelled as a peach, supported on a lotus root, a red date,
a water caltrop fruit, a gingko nut, and a peach stone. The base is
carved with a four-character inscription reading shanglin jialii (elegant
companions of Shang lin), followed by a square seal reading Chen
Mingyuan.

3% in. (8.8 cm.) long, cloth box

HK$200,000-300,000 US$26,000-38,000

PROVENANCE
C.C. TIH Gallery, Hong Kong, 1972

EXHIBITED

New York, China House Gallery / China Institute in America, I-Hsing
Ware, 28 October 1977 - 29 January 1978

Kansas City, William Rockhill Nelson Gallery of Art, Atkins Museum

of Fine Arts, 19 February - 21 May 1978

San Francisco, The Avery Brundage Collection, Asian Art Museum of
San Francisco, 16 June — 21 September 1978

LITERATURE

Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p.71, no. 45
The Shanghai Museum and the Art Museum, The Chinese University
of Hong Kong, Themes and Variation: The Zisha Pottery of Chen
Mingyuan, Hong Kong, 1997, p. 104, no. 21, fig. 1
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THE COLLECTION OF EILEEN AND .M. PEI
Bk ENERRLE

2826

AYIXING MAGNOLIA-FORM CUP
SIGNED CHEN MINGYUAN, POSSIBLY KANGXI PERIOD

The cup is delicately potted in the form of a blossoming magnolia
bloom supported on a gnarled branch which extends along the
side to form the handle. One floral bract is impressed with a seal
reading Chen Mingyuan.

2% in. (6 cm.) high, cloth box

HK$300,000-500,000 US$39,000-64,000

PROVENANCE
C.C. TIH Gallery, Hong Kong, 1972

EXHIBITED
New York, China House Gallery / China Institute
in America, I-Hsing Ware, 28 October 1977 - 29
January 1978
Kansas City, William Rockhill Nelson Gallery of Art,
Atkins Museum of Fine Arts, 19 February - 21 May
1978
San Francisco, The Avery Brundage Collection, Asian

Art Museum of San Francisco, 16 June — 21 September
1978

New York, Cooper Hewitt, Smithsonian Design Museum,
Design in the Service of Tea, 8 August — 28 October 1984
New York, The Metropolitan Museum of Art, Loyalty and
Dissent in Traditional Chinese Painting and Calligraphy, 30 March -
9 September 1990

LITERATURE
Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p.73,
no. 47
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THE COLLECTION OF EILEEN AND .M. PEI
AR ENERFLE

2827

A GROUP OF SIX YIXING MODELS OF FRUIT,

NUTS AND SHELLS
SIGNED HE CUN (CHEN MINGYUAN), POSSIBLY REPUBLIC PERIOD

The group includes a clam, a snail, a chestnut, a dried lychee and
two walnuts, each with an impressed artist's seal, He Cun.
Widest: 1% in. (3.8 cm.), cloth box (6)

HK$100,000-150,000 US$13,000-19,000

EXHIBITED

New York, China House Gallery / China Institute in America,
I-Hsing Ware, 28 October 1977 - 29 January 1978

Kansas City, William Rockhill Nelson Gallery of Art, Atkins
Museum of Fine Arts, 19 February - 21 May 1978

San Francisco, The Avery Brundage Collection, Asian Art
Museum of San Francisco, 16 June — 21 September 1978

New York, The Metropolitan Museum of Art, Loyalty and Dissent
in Traditional Chinese Painting and Calligraphy, 30 March - 9
September 1990

LITERATURE
Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p.75s,
no. $0
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THE COLLECTION OF EILEEN AND .M. PEI
Bk ENERRLE

2828

AYIXING MODEL OF AN AUBERGINE
SIGNED CHEN MINGYUAN, POSSIBLY REPUBLIC PERIOD

The aubergine is impressed with a square seal reading Chen
Mingyuan below the leaf stem.
4 in. (10.1 cm.) long, cloth box

HK$80,000-120,000 US$11,000-15,000

PROVENANCE
C.C. TTH Gallery, Hong Kong, 1972

EXHIBITED

New York, China House Gallery / China Institute in America,
I-Hsing Ware, 28 October 1977 - 29 January 1978

Kansas City, William Rockhill Nelson Gallery of Art, Atkins
Museum of Fine Arts, 19 February - 21 May 1978

San Francisco, The Avery Brundage Collection, Asian Art
Museum of San Francisco, 16 June — 21 September 1978

New York, The Metropolitan Museum of Art, Loyalty and Dissent
in Traditional Chinese Painting and Calligraphy, 30 March - 9
September 1990

LITERATURE
Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p.77,
no. §2

2828 (mark)
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THE COLLECTION OF EILEEN AND I.M. PEI
BRERENEXIFLRE

2829

AYIXING POMEGRANATE-FORM WATER

VESSEL
SIGNED CHEN MINGYUAN, POSSIBLY REPUBLIC PERIOD

Potted in the form of a pomegranate issuing from a leafy branch,
the vessel's globular body rises to a waisted neck and a flared mouth
in the form of five barbed sepals, carved on one side with an
inscription lang yuan qing wan, followed by an artist seal in a square,
reading Chen Mingyuan.

3% in. (9.2 cm.) high, cloth box

HK$80,000-120,000 US$11,000-15,000

PROVENANCE
C.C. TIH Gallery, Hong Kong, 1972

LITERATURE
The Shanghai Museum and the Art Museum, The Chinese
University of Hong Kong, Themes and Variation: The Zisha Pottery
of Chen Mingyuan, Hong Kong, 1997, p. 95, no. 13, fig. 1.
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THE COLLECTION OF EILEEN AND .M. PEI
Bk ENERRLE

2830

AYIXING RATTAN BASKET-FORM WATER POT
SIGNED CHEN MINGYUAN, POSSIBLY REPUBLIC PERIOD

Modelled in the form of a rattan basket with a short cylindrical
neck reinforced by two strips of split bamboo, the interior of the
rim is impressed with a square artist's seal reading Chen Mingyuan.
3%e in. (8.4 cm.) high

HK$50,000-80,000 US$6,500-10,000

EXTIBITED

New York, China House Gallery / China Institute in America,
I-Hsing Ware, 28 October 1977 - 29 January 1978

Kansas City, William Rockhill Nelson Gallery of Art, Atkins
Museum of Fine Arts, 19 February - 21 May 1978

San Francisco, The Avery Brundage Collection, Asian Art
Museum of San Francisco, 16 June — 21 September 1978

LITERATURE
Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p.82,
no. 57
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THE COLLECTION OF EILEEN AND I.M. PEI
BRERENEXIFLRE

2831

A GROUP OF FOUR YIXING TEA WARES
20TH CENTURY

The group includes a teapot and cover of compressed rounded
form, with the seal mark Zhongguo Yixing (China, Yixing) to

the teapot's base, an illegible oval seal mark to the interior of the
cover, and tea leaves remaining inside the teapot; a larger rounded
teapot and cover raised on three short tapered feet, decorated

to the sides with prunus sprays and an inscription in praise of
prunus followed by the signature Shimei, with a seal mark reading
Shanghai bowuguan fuzhi (copy by the Shanghai Museum) to the
base; a smaller rounded teapot and cover with a plain raised band
encircling the exterior and dotted archaistic designs to the spout,
handle and cover handle, the base with the seal of Shao Huiping;
and a plain ovoid tea caddy.

Tea caddy: 5% in. (13.6 cm.) high, boxes (4)
HK$50,000-80,000 US$6,500-10,000
PROVENANCE

Tea caddy: gift from Chen Congzhou (1918-2000)

Zhu Shimei, also known as Zhu Jian, was a scholar-connoisseur active
during the early 19th century. A pewter-encased Yixing teapot with the
seal of Yang Pengnian and an inscription ending with the signature
Shimei to one side, from the K.S. Lo Collection, is illustrated in The Art
of the Yixing Potter: The K.S. Lo Collection, Flagstaff House Museum of
Tea Ware, Hong Kong, 1990, p. 164, no. 51.
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THE COLLECTION OF EILEEN AND I.M. PEI
BRRRIENFERFLME

2832

TWO YIXING TEAPOTS
LATE QING - EARLY REPUBLIC PERIOD

Comprising a Yixing cylindrical teapot and cover, carved on the
exterior with an inscription ending with the pseudonym shao shan.
The base impressed with the maker's mark Yuan Changlin zhi. The
interior of the cover bears the characters shang fu, late Qing-Republic
period; and a Yixing guleng-shaped teapot and cover, with the seal
of He Tingchu to the base, 20th century.

Cylindrical teapot: §% in. (13 cm.) high, cloth box

Guleng-shaped teapot: $% in. (15 cm.) high, cloth box (2)

HK$50,000-70,000 US$6,500-9,000

EXHIBITED
Guleng-shaped teapot and cover:

New York, China House Gallery / China Institute in America,
I-Hsing Ware, 28 October 1977 - 29 January 1978

Kansas City, William Rockhill Nelson Gallery of Art, Atkins
Museum of Fine Arts, 19 February - 21 May 1978

San Francisco, The Avery Brundage Collection Asian Art Museum of
San Francisco, 16 June — 21 September 1978

New York, Cooper Hewitt, Smithsonian Design Museum, Design
in the Service of Tea, 8 August — 28 October 1984

New York, The Metropolitan Museum of Art, Loyalty and Dissent
in Traditional Chinese Painting and Calligraphy, 30 March - 9
September 1990

LITERATURE
Guleng-shaped teapot and cover:

Terese Tse Bartholomew, I-Hsing Ware, New York, 1977, p. 51,
no. 27
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THE COLLECTION OF EILEEN AND I.M. PEI
B R ENEKXIFLRE

2833

A GROUP OF FIVE YIXING TEA WARES
20TH CENTURY

The group includes a square form teapot and cover, with the base of the teapot and the
underside of the cover impressed with the seals of Ye Huiyu; a square form teapot and
cover raised on four short tapered feet, with the underside of the cover impressed with

the mark Yixing Youting and the base of the teapot impressed with the character sheng; a
rounded teapot and cover with the characters hong ying to the underside of the cover, two
characters reading da heng (referring to the artist Shao Daheng active in the 19th century)
to one side of the teapot's body below the handle, and a seal mark reading Shanghai
bowuguan fuzhi ('a copy by the Shanghai Museum') to the teapot's base; and two bamboo-
form tea cups, each impressed with a seal reading de xi to the base.

Largest: 6 in. (15.4 cm.) long, boxes (s)

HK$30,000-50,000 US$3,900-6,400
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2834
A RARE IMPERIAL INSCRIBED AND GILT-
DECORATED PALE CELADON ‘TEA POEM' JADE

BOWL

QIANLONG YUTI MARK, DATED BINGYIN YEAR, CORRESPONDING
TO 1746 AND OF THE PERIOD

The bowl is carved with rounded flaring sides raised on a circular
foot ring to a gently everted rim. The exterior is delicately incised
and gilt embellished with the Qianlong Emperor’s Imperial poem
‘Sanqing cha’ (Tea of Three Purities) describing the virtues of tea
making, followed by a cyclical date bingyin (1746) and two seals,
Qian and Long. The interior is further carved with a finger citron,
prunus and pine. The semi-translucent stone is of a pale tone with
snowy inclusion and some minor russet streaks across the surface.
There is a six-character mark incised in gilt at the base.

6% in. (15.6 cm.) diam., Japanese wood box

HK$800,000-1,200,000 US$110,000-150,000

The poem, composed by the Qianlong Emperor, is a eulogy on tea. It
has been mentioned that the Emperor Qianlong was an avid drinker of
tea, and in the 11th year of his reign (1746), on his return from visiting
Mount Wutai, Shanxi province, his entourage rested to make tea

using fallen snow. In the brew, as well as Longjing tea leaves, were
the additions of prunus, pine nut kernels and finger citrus. It was this
concoction that inspired the Emperor to compose the present poem.

It is unusual to find inscribed tea bowls using jade material. The same
poem was also applied to other media such as lacquer and porcelain
bowls, either decorated in underglaze-blue or iron-red. Compare the
present lot with bowls bearing the same poem carved from jade,
including: one carved from white jade in the Royal Collections Trust
(accession no. RCIN 11636), first acquired by Queen Mary (1867-1953),
and illustrated in John Ayers, Chinese and Japanese Works of Art in the
Collection of Her Majesty The Queen, vol. I, London, 2016; one with

a cover sold at Christie’s Hong Kong, 26 November 2014, lot 2931;
and a gilt spinach-green jade bowl sold at Christie’s Hong Kong, 30
November 2011, lot 2964.

Compare the present lot with two ceramic examples included in the
exhibitions, Empty Vessels, Replenished Minds: The Culture, Practice,
and Art of Tea, National Palace Museum, 2002, and illustrated in the
catalogue, p. 152, no. 129 (an iron-red decorated bowl), and p. 153, no.
130 (blue and white bowl).

There are a few inscribed lacquer bowls dated to the same cyclical
Bingyin year: the first is in the collection of the Victoria and Albert
Museum, which is illustrated by Sir Harry M. Garner, Chinese Lacquer,
London, 1979, pl. 93; a related pair of bowls are in the Avery Brundage
Collection, now in the Asian Art Museum, San Francisco, and published
in Clarence F. Shangraw, ‘Chinese Lacquers in the Asian Art Museum
of San Francisco’, Orientations, April 1986, pl. 41.
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2835

A VERY RARE IMPERIAL CARVED AND
INSCRIBED RITUAL CONCH SHELL

QIANLONG INCISED SIX-CHARACTER MARK IN A LINE AND OF THE
PERIOD (1736-1795)

The conch shell is very delicately carved in shallow relief on the
exterior. The main register depicts seven manifestations of the
Buddha, seated in dhyanasana (a meditation sitting posture) on a
double-lotus throne. Each Buddha holds a different mudra under
the bejewelled curtain, bordered above and below by a band of
overlapping lappets. The concentric rings of the shell are further
decorated with beads. The tip of the shell is hollowed with a
circular aperture. The edges of the shell are finely carved with

a narrow band of interlocking stylised florettes. The interior is
incised with a Qianlong six-character reign mark in a line and a
long poem written in four-character stanzas, followed by Qianlong
Yuzan, ‘By Imperial order, praised by the Qianlong Emperor’ and
two seals, guxiang and taipu (ancient fragrance, uncarved jade).

6% in. (17.8 cm.) long

HK$3,000,000-4,800,000 US$390,000-610,000
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fig. 1 Huangchao Liqi tushi (lllustrated Precedents of the Ritual
Paraphernalia of the Imperial Court. 1759)
B— (EFiEiRE)

2835 Continued

In Tibetan Buddhism, the conch shell symbolises the Voice of

the Buddha and the transmission of the Buddhist teachings. The
Seven Buddhas are known collectively as the Seven Buddhas of the
Past or the ancient Buddhas. They are: Vipasyin, Sikhin, Visvabhu,
Krakucchanda, Kanakamuni, Kasyapa, and Sakyamuni. It is believed
that the Buddha Sakyamuni has taken seven incarnations and he is the
last of the Seven Past Buddhas. The text inscribed inside the present
shell reflects the shell’s significance in conveying an imagery of the
transmission of Buddhist teachings.

From the time of the Jurchens during the Jin dynasty, the conch shell
horn had been mainly used by the Manchu clan for military purposes.
The sounding of a conch shell would signal the advance or halt of
troops. In the Huangchao ligi tushi (Illustrated Precedents of the Ritual
Paraphernalia of the Imperial Court, 1759), the conch shell was named
as hailuo and its function was clearly stated for controling the troops.
However, after the Manchus established the Qing dynasty several
centuries later, the conch (fig. 1) shell became more important and
significant in religious rituals, and would be displayed in the Buddhist
temples inside the Forbidden City, being used not only as a musical
instrument but also as a container for holy water. The text inside the
shell is a eulogy composed by the Emperor Qianlong in praise of its
divinity in Buddhism.

An example from the Potala Palace Collection, catalogued as a
‘trumpet’ and a gift bestowed upon the Dalai Lama by the Emperor
Qianlong, is included in Treasure from Snow Mountains, Gems of
Tibetan Cultural Relics, Shanghai Museum and illustrated in the
exhibition catalogue, no. 56. (fig. 2) Also, compare similar examples
from the collection of the National Palace Museum, Taipei, including
two illustrated in Monarchy and Its Buddhist Way: Tibetan-Buddhist
Ritual Implements, Taipei, 1999, pp. 154-155, no. 65, where a third
shell of carved lapis lazuli is included; and one with an Indian lotus
design carved to the exterior illustrated in Emperor Ch'ien-lung’s Grand
Cultural Enterprise, Taipei, 2012, p. 49, pl. I-36.

fig. 2 Potala Palace Collection
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THE PROPERTY OF A LADY

2836

A GREENISH-WHITE JADE FIGURE OF SEATED
BUDDHA

QIANLONG PERIOD (1736-1795)

The figure is modelled seated in dhyanasana with hands held
together in dhyana mudra, dressed in long, flowing robes over the
shoulders left open at the chest to expose a waist-tied dhoti, the
serene face with a benevolent expression beneath. The stone is
of an even pale greenish-white tone. The figure has two original
small drilled holes on the base.

6 in. (15 cm.) high, brocade stand, wood box

HK$800,000-1,500,000 US$110,000-190,000

PROVENANCE
Fu Mong Chin (1834-1900)
Zhu Qigian (1871-1964), thence by descent
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2836 Continued

Buddhism flourished during the Qing dynasty, and was encouraged

by the devotion of the Kangxi, Yongzheng and Qianlong emperors. As
a result of its popularity, the production of Buddhist statuary, ritual
objects, vessels and other implements became widespread, and a
variety of materials were employed in their manufacture including jade.
While jade was amongst these materials, large jade figures of Buddhist
deities appear to be rare. Compare a similarly dressed white jade
seated Buddha from Stephen Junkunc Ill, sold at Christie’'s New York,
26 March 2010, lot 1104 (fig. 1).

The current figure was in the collection of Madam Fu Mong Chin
(1834-1900), the daughter of the late-Qing scholar-official Fu Shoutong,
and mother of the eminent politician and entrepreneur Zhu Qigian
(1871-1964). Madam Fu was a native of Guiyang, Guizhou Province and
an established poet. An anthology of her poems was published under
the title Zijinghua guan shi, 'Poems from the Bauhinia Studio’. The
figure then entered the collection of Zhu Qigian and was passed down
within the family.

B PR - EREMEEAITS R SRMBEERER -
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fig. 1 Sold at Christie’s New York, 26 March 2010, lot 1104
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THE PROPERTY OF A GENTLEMAN

2837

A SMALL GREENISH-WHITE JADE VAJRA

QIANLONG INCISED FOUR-CHARACTER MARK AND OF THE PERIOD
(1736-1795)

It is carved and pierced in the form of a vajra with well defined details.
The stone is of an even pale greenish-white tone.

6in. (15.2 cm.) long

HK$300,000-500,000 US$39,000-64,000

PROVENANCE
An American private collection

The vajra together with the ghanta, were important Buddhist ritual
implements which were held in the left and right hands respectively to
make elaborate ritual movements and they are also attributes of Buddhist
deities. Both are usually made of bronze where jade examples are far
rarer. An example of a similar jade vajra but of a smaller size is illustrated
in The Complete Collection of Treasures of the Palace Museum - 42 -
Jadeware (I1l), Hong Kong, 1995, pp. 134-35, no. 112 (fig. 1), also dated to
the Qianlong period. Compare to a Qianlong-marked jade ghanta formerly
in the same North American collection sold at Christie’s Hong Kong, 29
May 2019, lot 3033 (fig. 2).
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fig. 1 Collection of the Palace Museum, Beijing
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fig. 2 Sold at Christie’'s Hong Kong, 29 May 2019, lot 3033
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2838

AN IMPERIAL SOAPSTONE SEAL

QIANLONG PERIOD (1736-1795)

The seal is smoothly polished with four plain sides with the seal face carved in intaglio
with a four-character inscription, Yuju zhengjian, ‘in agreement with Su Shi’.

2% in. (7 cm.) high, 237¢g, box

HKs$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE
Ye Yiquan, Shanghai, early 20th century

LITERATURE
Qingdai dihou xiyin pu (An Album of Impressions of the Qing Dynasty Rulers and
Empresses’ seals), Beijing, 2005, vol. 5, Qianlong-1, p. 21 (fig. 1)

Qingdai dihou xiyin pu (An Album of Impressions of the Qing Dynasty Rulers and
Empresses’ seals), Beijing, 2005, vol. 8, Jiaging-1, p. 29

Qingdai dihou xiyin pu (An Album of Impressions of the Qing Dynasty Rulers and
Empresses’ seals), Beijing, 2005, vol. 10, Daoguang-1, p. 37
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fig. 2 Impressions of the Sanyouxuan seal group.
Wang Yuanqi, Chinese (1642-1715). Springtime at
the Peach-Blossom Spring, Qing Dynasty (1644~
1911). Hanging scroll of remounted album leaves:
ink and color on paper, 12 % x 9 % inches (31.1 x
24.8 cm).

The Nelson-Atkins Museum of Art, Kansas City,
Missouri. Gift of Arthur Rothwell, 62-16. Photo:
Jamison Miller
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2838 Continued

The inscription of the current sale corresponds exactly to the
impression recorded in Qianlong Baosou, Jiaging Baosou, and Daoguang
Baosou. The current seal belonged to a seal group comprising two
other seals with the inscriptions Sanyouxuan (The Three Friends
Studio) and Tianran tongde (In spontaneous harmony with virtue) and
were kept in the Sanyouxuan at the Jianfu Palace within the Forbidden
City. The impressions of this seal group can be found on Springtime at
the Peach-Blossom Spring by Wang Yuanqi (1642-1715)in the Nelson-
Atkins Museum of Art, object number: 62-16 (fig. 2).

The current seal was in the collection of Ye Yiquan, who was the

fourth son of the late-Qing business magnate Ye Chengzhong (1840-
1899) who pioneered the hardware industry in China. Ye Yiquan built
the famous Jiangwan racecourse and used its revenue to fund the
construction of a mansion and garden complex that became known as
the Ye Garden or the Shanghai Garden of the Night, which he donated
to the Shanghai Medical School in 1933. The complex forms part of the
Shanghai Pulmonary Hospital today. The current seal is accompanied
by a brocade box with a label on the cover and an ink inscription with
an inventory number on the base.
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2839
AN INSCRIBED TIANHUANG SEAL BY HE KUNYU

FOR LIHONGZHANG
QING DYNASTY, 19TH CENTURY

The rectangular seal is carved with an inscription in running
script on the side with a dedicatory inscription to Shaoquan (Li
Hongzhang, 1823-1901) followed by a signature of Kunyu (He
Kunyu, 1828-1896). The seal face is carved with a four-character
inscription in seal script in intaglio reading, Li Hongzhang yin, ‘seal
of Li Hongzhang’.

2%e1n. (5.2 cm.) high, 72g, box

HK$800,000-1,200,000 US$110,000-150,000

PROVENANCE
Acquired from the descendent of Li Hongzhang in San Francisco
at the end of the 20th century
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2840

A TIANHUANG SEAL
QING DYNASTY (1644-1911)

The seal has an irregular-shaped top with a seven-character

inscription carved in relief on the seal face.
2% in. (7 cm.) high, 121g, box

HK$700,000-1,000,000

US$90,000-130,000
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2841

A SOAPSTONE OVAL SEAL
SIGNED SHANG JUN, EARLY QING DYNASTY, 17TH CENTURY

The top of the oval seal is carved with two intertwined phoenix
rising from the clouds, with one grasping a chrysanthemum spray
in its mouth above a signature of Shang Jun within an oval. The
seal face is plain.

3% in. (9.2 cm.) high, 231g, box

HK$600,000-800,000 US$77,000-100,000

PROVENANCE
A Taiwanese private collection, acquired in 1989

Shang Jun is the pseudonym of the renowned 17th-century carver
Zhou Bin. The present seal appears to be one of the largest seals
bearing his signature. The carving of the current seal is very similar in
subject and style to a soapstone paperweight in the Detroit Institute
of Arts, accession number 52.127 (fig. 1). Other comparable examples
include a tianhuang seal with a double-phoenix finial by Zhou Bin

in the Shanghai Museum; a tianhuang seal in the Palace Museum,
Beijing with a similar double-phoenix finial but without the openwork
(fig. 2); and a soapstone carving of a phoenix among peonies and
lingzhi fungus in the Freer Gallery of Art and the Arthur M. Sackler
Gallery by Zhou Bin with a similar but deeper style of carving, see
accession number F1958.1a-c (fig. 3).
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fig. 1 The Detroit Institute of Art
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fig. 2 Collection of the Palace Museum, Beijing
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fig. 3 Freer Gallery of Art, Smithsonian Institution,
Washington, D.C.: Purchase — Charles Lang Freer
Endowment, F1958.1a-c
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2842
A TIANHUANG ‘MYTHICAL BEAST' SEAL BY XU SANGENG FOR HE

SHAOJI
QING DYNASTY, 19TH CENTURY

The square form seal is carved with a crouching beast with a bifurcated horn to its head,
incised to one side with the characters jinlei daoshi (the Daoist Jinlei). The seal face is
carved with the phrase Yuansou shending zhenji (verified to be authentic by Yuansou).

1% in. (4.2 cm.) high, 29.5 g, box

HK$150,000-250,000 US$20,000-32,000

The pseudonym Jinlei daoshi is used by the Qing seal carver Xu Sangeng (1826-1890) from
Zhejiang. Yuansou is the other name for He Shaoji (1799-1873), a poet, painter and calligrapher
from Hunan active in the late Qing period.
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2843

A TIANHUANG ‘MYTHICAL BEAST' SEAL FOR
YUAN TINGSHOU

QING DYNASTY, 18TH-19TH CENTURY

The rectangular seal is carved to the top with a recumbent
mythical beast, incised to one side with the characters jialin hejing
dushutai ending with the signature Shoujie. The same characters are
carved to the seal face.

1% 1n. (3 cm.) high, 24.5 g

HK$120,000-180,000 US$16,000-23,000

Shouje was the pseudorym of the scholar Yuan Tingshou (1762-1809)
from Wuxian, now Suzhou, who was a renowned collector of books who
acquired at times up to 70,000 book volumes.

The characters jialin hejing dushutai may be translated as 'reading desk
in a peaceful neighourhood'.

W HAILAL SRS 2T R (24.5%0)
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2844
A FINELY CARVED ‘'MYTHICAL BEAST’

TIANHUANG SEAL BY CHEN JULAI
REPUBLIC PERIOD

The oval seal is intricately carved with a horned and winged
mythical beast to the top. One side of the seal is incised with the
signature Julai and the seal face is carved with the characters Siming
Zhai (Hall of Siming).

1% 1n. (3.5 cm.) high, 19.5 g

HK$100,000-150,000 US$13,000-19,000

LITERATURE
Han Fozhi, Yinhai Shiyi, Beijing, 1989
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~ 2845

A SMALL'CHILONG'CORAL SEAL
GUANGXU PERIOD (1875-1908)

The small square seal is intricately carved to the top with a coiled chilong dragon,
with the seal face carved with the characters Guangxu yulan zhibao (for Guangxu
imperial appreciation).

1% in. (2.9 cm.) wide

HK$200,000-300,000 US$26,000-38,000

seal face impression

e MBYIEHESED EHE FISC
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The historical CITES paperwork for this lot is not available and it will not be possible to obtain CITES
export permits to ship it to addresses outside Hong Kong post-sale. The item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and office. Please contact the
department for further information.
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2846
A PAIR OF BAIFURONG SOAPSTONE SEALS

BY ZHI CI'AN FOR YE YIQUAN

DATED RENWU CYCLICAL YEAR, CORRESPONDING TO 1942 AND OF
THE PERIOD

Each seal is of square section, one incised to one side with the
inscription renwu san yue Ci'an_fang Han (renwu year, third month,
Ci'an after Han style) and carved to the seal face with the name Ye
Yiquan, the other incised to one side with the inscription Ci'an bo
zuo hu shang (by Zhi Ci'an in Shanghai) and carved to the seal face
with two characters reading zi heng. Both stones are of beige-white
colour with faint caramel streaks.

2% 1in. (5.4 cm.) high, 105g, box (2)

HK$300,000-500,000 US$39,000-64,000

The cyclical year of renwu corresponds to 1942 in the Republic period.
The accomplished painter and carver Zhi Cian (1903-1974) from
Jiangsu was famous for his seal and bamboo carving, with some of his
best known works found in bamboo fans and wrist rests.

Ye Yiquan (n. d.) was the fourth son of the late-Qing business magnate
Ye Chengzhong (1840-1899) who pioneered the hardware industry in
China. Ye Yiquan built the famous Jiangwan racecourse and used its
revenue to fund the construction of his mansion and garden complex
that became known as the Ye Garden or the Shanghai Garden of the
Night, which he donated to the Shanghai Medical School in 1933. The
complex forms part of the Shanghai Pulmonary Hospital today. The
current seal is accompanied by a brocade box with a label on the cover
and an ink inscription with an inventory number on the base.
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THE PROPERTY OF A GENTLEMAN

2847

AN IMPORTANT IMPERIAL INSCRIBED SPINACH-
GREEN JADE RETICULATED BRUSH POT
QIANLONG PERIOD, INSCRIBED WITH A CYCLICAL DATE YIMAO,
CORRESPONDING TO 1795 AND OF THE PERIOD

The brush pot is of cylindrical form and stands on three rnuyi-
shaped feet. It is masterfully pierced and carved on the exterior
with a continuous scene depicting an elderly man walking below a
pavilion and holding a long gnarled staft, accompanied by a young
attendant carrying a gin in a cloth pouch; the reverse is carved with
another boy carrying firewood on his shoulders, walking towards
a building within a balustraded garden, below a four-character
inscription ‘fantong xianlii’. The rim of the brush pot is further
inscribed with an Imperial poem, the cyclical date, followed by a
seal ‘bi de’ in seal script. The well-polished stone has a deep spinach
green tone mottled with lighter and darker inclusions.

12.5 cm. (5 in.) high

HK$4,000,000-6,000,000 US$520,000-770,000

PROVENANCE
Sold at Sotheby's London, 28 October 1988, lot 306
Sold at Sotheby's Hong Kong, 31 October 2004, lot 229
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fig. 1 Sold at Christie's Paris, 15 December 2010, lot 106
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2847 Continued

The poem can be translated:

Fantong and Kunlun are of the same mountain range,
Carried by river to Khotan, bearing the jade essence.
Who is depicted on it, may | ask?

Probably Beigu of Xiliang, speaking of immortal affairs.

This poem was composed by Qianlong in 1795. In it he speaks of the
fine quality of the jade material of the brush pot, as well as the subject
matter depicted on it. According to Shuijingzhu, an ancient book of
topography, Fantong is the name of a mountain forming part of the
Kunlun mountain range. The jade roughs from this mountain, carried
by river, are deposited on the riverbed of Khotan. These jade pebbles, of
which the current brush pot is made, are considered the best quality of
jade material after this long and arduous process. Xiliang is the name
of a Western Han Dynasty Daoist, sobriquet Taji Zhenren (True Man
of Supreme Ultimate). He is said to have written a document Huangjin
Sushu (Letters on Yellow Brocade), in which is recorded an immortal
Beiguzi from Dayuan (modern day Ferghana Valley of Central Asia).
Qianlong thinks the elderly man depicted on the current brush pot,
presumably because of Khotan's proximity to Dayuan, is most likely
Beiguzi.

Jade brush pots are precious objects on the desk of an Imperial
scholar. They are extremely wasteful to make, using a whole block of
jade pebble. They are also quite laborious, especially a brush pot with
such intricate design as the current one. It is for this reason that jade
brush pots are very rare, while those inscribed with imperial poems

are extremely rare. Spinach jade is one of Qianlong’s favoured material
for making brush pots. The current example is unusually small and
delicate, and probably the smallest Imperial inscribed brush pot in
existence. Although it is small in size, its carving is particularly fine,
with the design rendered on multiple planes of carving in the thickness
of only 1 cm, comparable to top quality bamboo brush pots. Compare to
the Imperial inscribed spinach jade brush pot sold at Christie's Paris, 15
December 2010, lot 106 (fig. 1), decorated with ‘The Literary Gathering
of West Garden'. It is perhaps the largest Imperial inscribed brush pot
in existence, and provides an amusing contrast to the current example.
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2848
A RARE AND FINELY CARVED WHITE JADE

PLAQUE
QIANLONG INCISED FOUR-CHARACTER MARK AND OF THE PERIOD
(1736-1795)

The plaque is intricately carved and pierced with the characters
chang yi zi sun, 'eternal benefits for future generations', flanked

by two mythical beasts with humanoid heads and archaistic
phoenixes. One narrow side of the circular disc is inscribed

with the characters Qianlong nian zhi, 'made during the reign of
Qianlong'. The other side is inscribed with Mo zi yi bai qi shi wu
hao, 'the character mo, from the series numbered one hundred and
seventy five'. The stone is of an even pale tone.

5 in. (12.7 cm.) long

HKs$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE
A French private collection, acquired prior to the 1950s
Sold at Christie's London, 10 November 2015, lot 109

The current lot belongs to an existing group of related jade plaques
which imitate Han dynasty examples of this shape, either with the
characters, yi zi sun, 'For the benefit of sons and grandsons', or yi shou,
'For the benefit of Longevity'. An Eastern Han plaque inscribed with the
yi shou characters is in the Palace Museum in Beijing, illustrated in The
Complete Collection of Treasures of the Palace Museum - Jadewares (I),
Hong Kong, 1995, pp. 258-259, no. 216.

Compare this lot to an example from the Oscar Raphael Collection in
the Fitzwilliam Museum in Cambridge, inscribed with Liangzi Yibai
liushiba hao, 'the character Liang, from the series numbered one
hundred and sixty eight’, illustrated by James C.S. Lin in Arts of Asia,
May-June 2010, p. 114. no. 14. Also see another plaque in the Palace
Museum in Beijing, illustrated in The Complete Collection of Treasures
of the Palace Museum - Jadewares (lll), p. 158, no. 127, inscribed with
Fuzi yibai bashiba hao, 'The character Fu, from the series numbered one
hundred and eighty eight'.
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2849
A RARE EMBELLISHED ZITAN CIRCULAR

‘CRICKET BOX"AND COVER BY ZHOU ZHU
MING DYNASTY, 16TH-17TH CENTURY

The top surface of the fitted cover is inlaid with an exquisitely
depicted pair of confronting crickets above chrysanthemum
branches in different materials including painted bone, mother-of-
pearl, malachite, agate and amber, below an inscription in silver
followed by a square maker’s mark reading Zhou Zhu. The center
is pierced in coin-form and surmounted by a circular reticulated
dragon-form finial in tinted bone, all surrounded by a raised
border and lipped rim. The box is set with a giyang stone base.

7% 1in. (19 cm.) diam.

HK$200,000-300,000 US$26,000-38,000
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2850

A SONGHUA INK STONE

KANGXI INCISED AND GILT FOUR-CHARACTER SEAL MARK AND OF
THE PERIOD (1662-1722)

The rectangular ink stone is carved with a sloping ink well
surrounded on three sides with kui-dragon motifs with a pair of
angular dragons confronted on a pearl to the top of the ink well.
The centre of the recessed base is incised and gilt with the Kangxi
reign mark.

6% in. (17.1 cm.) long, jade-inset wood cover and wood stand

HK$240,000-350,000 US$31,000-45,000
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2841
A LACQUERED WOOD INK STONE AND

EMBELLISHED 'PRUNUS AND PHEASANTS'

STAND AND COVER BY LU KUISHENG
DAOGUANG PERIOD (1821-1850)

The top of the ink stone has a shallow ink well surrounded by a
raised border, the reverse with a concave cavity transitioning into

a convex semi-sphere. Accompanied by a fitted lacquered stand
inscribed with a square maker’s mark on the underside reading, Lu
Kuisheng zhi, ‘made by Lu Kuisheng’, and a lacquered cover inlaid
with a pair of pheasants resting on prunus branches flanked by
flowers in difterent materials including agate, malachite, soapstone
and mother-of-pearl.

6% 1n. (15.9 cm.) long
HK$260,000-400,000 US$34,000-51,000

PROVENANCE
A Japanese private collection



Lu Kuisheng (? - 1850) was a native of Yangzhou and hailed from a
family known for making lacquer wares. Lu Kuisheng himself was
particularly famous for making the current type of lacquered wood
ink stones, which are distinguished by their lightness and resistance
to wear, and by the elegantly decorated fitted boxes, or stands with
covers. The Shanghai Museum has a collection of similar ink stones
by Lu Kuisheng, including a round ink stone accompanied by a stand
bearing an almost identical mark to the current example, see Literati’s
Farmland: Selected Ink-stones in the Collection of Shanghai Museum,
Shanghai, 2015, p. 275, no. 6-95. A larger ink stone of similar shape
and also with embellished stand and cover was sold at Christie’s Hong

Kong, 30 May 2018, Lot 2955.
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2852
A GILT-BRONZE 'LOTUS’ BEEHIVE-FORM WATER POT
QING DYNASTY, 18TH CENTURY

The domed vessel is elaborately decorated with two bands of meandering lotus scrolls,
encircling a band of ruyi heads around the mouth rim. The base has an apocryphal six
character Xuande mark to the centre, with a smaller incised mark to the edge of the foot
rim reading Qianzi shierhao (Qian character, number twelve).

3%in. (8.3 cm.) diam.

HK$150,000-250,000 US$20,000-32,000
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28543

A SMALL PAINTED ENAMEL FLORAL MALLET-SHAPED INCENSE

TOOL VASE
QIANLONG FOUR CHARACTER MARK IN BLUE ENAMEL WITHIN A DOUBLE SQUARE AND OF
THE PERIOD (1736-1795)

The exterior of the vase is decorated with a dense pattern of blossoming flower sprays, set
against a bright yellow ground. The mouth is encircled by a blue myi border and the white
base bears the blue reign mark.

3% in. (8 cm.) high, box

HK$500,000-700,000 US$65,000-90,000

The richly painted pattern on the current lot, with a variety of colour gradations, highlights the
advanced skills of the palace enamellers during the 18th century. The Kangxi Emperor was
fascinated with foreign imported enamelled metalwork, and set up an enamel workshop in

the palace to develop local production of these exotic metal-bodied wares. In 1719, he enlisted
the French Jesuit missionary Jean-Baptiste Gravereau to train native artisans at the enamel
workshop the skills of enamelling. Many of the enamels on metal that were produced during

the period were inscribed with a Kangxi Yuzhi mark, reflecting his admiration for luminous
metalwork like the current vase. See a Kangxi mark and period painted enamel incense tool vase
which sold at Christie's Hong Kong, 26 November 2014, lot 2913.
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

2854
AN IMPERIAL INSCRIBED PALE CELADON JADE

TABLE SCREEN
QIANLONG PERIOD (1736-1795)

The screen is exquisitely carved in high relief on one side with a
dramatic mountainous landscape scene detailed with a scholar in
conversation with his attendant surrounded by steep mountain
peaks, pine and wutong trees. Behind this is depicted an open
pavilion nestled in the hanging cliffs and a gushing waterfall in
the distance, all below the swirling cloud line. The reverse of
the plaque is inscribed with an imperial poem by the Qianlong

emperor.
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fig. 1 Collection of the National Palace Museum, Taipei
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2854 Continued

According to the Qing Gaozong Yuzhi Shiwen Quan Ji '‘Anthology of
Imperial Qianlong Poems', the imperial poem was conceived together
with another seven, which were originally composed based on a set
of eight paintings, dated to 1740, the fourth year of the Qianlong reign
(1740).

During the Qianlong period, the emperor was extremely fond of jade
carved in pictorial style, using the visual effect and style of imperial
court paintings. Thus, many jade table screens or brush pots took
their influences from these painting that depicts lives of extraordinary
scholars or famous scenery.

The intricate style and quality of the carving of the current screen

is comparable to that on another jade screen from the collection of
the National Palace Museum, Taipei, and illustrated in The Refined
Taste of the Emperor: Special Exhibition of Archaic and Pictorial Jades
of the Ch'ing Court, Taipei, 1997, no. 67, p. 196. (fig. 1) Both screens
are carved with similar compositions, depicting scholars within a
tranquil landscape scene supplemented by an inscribed imperial
poem composed by the Qianlong Emperor. According to the Qing
Gaozong Yuzhi Shiwen Quan Ji 'Anthology of Imperial Qianlong
Poems', the imperial poem together with another seven, were intended
to complement a set of eight paintings, dated to 1740, the fourth
year of the Qianlong reign. Therefore, the current screen is possibly
carved according to the paintings in the imperial court collection and
accompanied by the same poem.
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

2855

AN OPENWORK BAMBOO 'SCHOLARS' BRUSH POT
QING DYNASTY, 177TH CENTURY

The exterior is exquisitely carved to depict a continuous landscape detailed with scholars
accompanied by their attendants whle admiring a scroll painting, all situated amidst pine
trees and ornamental rocks. The scene is further continued with a scholar holding a brush
writing on a rock cliff, observed by his two companions watching in the distance.

5% in. (14.4 cm.) high, box

HK$120,000-180,000 US$16,000-23,000
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION
2856

A RARE CARVED BAMBOO PARFUMIER
EARLY QING DYNASTY, 17TH CENTURY

The exterior is well carved in reticulation with a three-clawed
dragon. Its sinuous body is writhing around the cylindrical sides,
amidst thick billowing clouds, between geometric designs at the
ends.

97 in. (25 cm.) high

HK$120,000-180,000 US$16,000-23,000

PROVENANCE
Sold at Christie's Hong Kong, 31 October 2000, lot 1025
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PROPERTY FROM AN IMPORTANT ASIAN COLLECTION

2857

A SMALL BAMBOO FIGURAL GROUP
MID-QING DYNASTY, 17TH CENTURY

The group is carved in the round as three individuals at leisure, depicting a scholar
accompanied by his female attendant, with a musician seated in front of them joytully
playing the gong.

4 1n. (8.7 cm.) high

HK$200,000-300,000 US$26,000-38,000
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PROPERTY FROM AN IMPORTANT ASIAN
COLLECTION

28548

A CARVED BAMBOO PINE TREE-

FORM BRUSH REST
QING DYNASTY, 18TH CENTURY

The gently arched brush rest is naturalistically
carved as arched pine branches growing from a
tree trunk bearing pine boughs.

4 in. (10 cm.) wide

HK$40,000-60,000 US$5,200-7,700
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2858

2859

AN INSCRIBED BAMBOO BRUSH POT

SIGNED YUNQIAO SHANREN, DATED THE SIXTH MONTH OF YIMAO
CYCLICAL YEAR CORRESPONDING TO 1795 AND OF THE PERIOD
The slender cylindrical brush pot stands on three low feet, it is
delicately inscribed with a poem lantingji xu ,'Preface to the Poems
Collected from the Orchid Pavilion', by Wang Xizhi followed by
a signature dated summer of yimao year (corresponding to 1795)
and signed Yungiao Shanren.

4% in. (10.6 cm) high

HK$80,000-120,000 JS$11,000-15,000
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PROPERTY FROM THE KAM KU HIN COLLECTION
EEFFERE

2860

A LARGE INSCRIBED YIXING TEAPOT
LATE MING DYNASTY - EARLY QING DYNASTY, 17TH CENTURY

The teapot is modelled with a globular body, an ear-shaped handle
and a curved spout. The exterior is incised in running script with
two lines from a Tang-dynasty poem by Wang Changling titled
Bidding Farewell to Xinjian at the Hibiscus Pavilion, followed by the
name of potter Dabin. The slightly domed cover is modeled with
a finial in the form of a lion with its right front paw on a brocade
ball.

11% in. (29.9 cm.) long, box

HK$300,000-600,000 US$39,000-77,000

It is very rare to find such a well modelled teapot in this size. The
current teapot is close to 30 cm. in length and 22 cm. in height, but it
has a remarkably thin wall measuring only around 0.2 cm., which could
only have been achieved by a potter of distinguished talent.

A closely related teapot is in the collection of Mampuku-Ji Temple,
Kyoto, illustrated in & ZH N DEZE, n. p. n. d., p. 14, no. 2 (fig. 1). It
was brought to Japan along with a smaller Yixing teapot, ibid. no. 1,
by the temple’s Chinese founder Yinyuan Longqi (Ingen Ryuki) (1592-
1673) when he left China in 1654. The larger Mampuku-Ji Temple
teapot is very similar to the current teapot in form and size (approx.
28 cm. long) with equally thin walls and a poetic inscription followed
by the signature Shi Dabin fanggu (Shi Dabin imitating the ancient).
All thr